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Bill Boehm is a die-hard., He is the last professional in the legi-
timate musical theater in Northern Ohio still earning his livelihood by
singing , acting, directing and producing before live audiences.

Boehm's mellifluous tenor has been heard at downtown and strawhat
theaters, night clubs, music halls, over radioc networks and on tele=~
vision and Caribbean cruise ships. .

Bill won a recitation contest in the third grade and began his mu-
sical show career in the sixth grade. He graduated from John Adams High
School and Western Reserve University. During vacations at WRU he sang
leads at Cain Part Theater. He won a spot on Fred Allen's show as th
most talented undergraduate. He was given a screen test and auditlggﬁﬁh
for a musical but was drafted in 1942 for World War II. He served
years coming out as a Captain. He then joined the Civig Light Opera
Guild as asgt. director and male lead for a year. He wag the singing
star of the Chicago Theater of the Air, and for three years was‘50101st
for the Cleveland Pop Orchestra, His credits continue and continue,

However, the "Singing Angels" have been Bill Boehm's most reward;gg_
emotional experience, if not as economically rewarding. The living § %
proof of his credo, "With discipline, intelligence and showmanship, you'
can move mountains," are the "Singing Angels.” 1In six short years he
has coached, coaxed, molded and "psyched" a group of 140 children, from
5 to 18 and varying in size and color, into a professiomal graoup of
singers who reached their pinnacle last December when they performed at
the White House and on a Kraft Music Hall television program.

The narrator of the program and selector of the music to be heard
needs no formal introduction to our membership. We all know that Earl
Hoover is our resident expert on "The Impact of Music on the Civil War."
Farl has been recognized nationally in this field and has spent more
regearch time in the Library of Congress on Civil War Music. He has
gained prominence as a gifted speaker on Civil War Music. So as you
¢an readily see, we will be in the hands of experts. Sit back and re-
lax and prepare to spend a delightful evening,
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- Yr, William Approves Great America Park
(THE WASHINGTOJ POST)
by
Ron Shaffer

The Priace William County Board of Supervisors wanimously approved last night
(April 5) the Harriott Corp., plans for a $35 million CGreat America anusement park
net to the idanassas Jdational Battlefield Park.

Tie supervisors' vote folloved one hour of discussion among the board members
after nearly four hours of public testimony, in wiich opponents of the project nade
a last-ditch effort to sway the Board to opposition. .

Despite the Boarxd's approval, ilarriott still faces the unresolved question of
where it will obtain sewage treatment plant capacity to process sewage flow from the
park and a proposed 178=acre industrial park, planmed to be built later, on the 513
acre site, between I-0% and dte, 29-211 five miles west of lianassas..Ilt is 25 miles
west of Washiugton. The Virginia State Water Board has already said that Pr. William
has exhausted its sewage treatment plant capacity for an indefinite time and camnot
promise any capacity to anyoue by any fixed date.

In approving the project, the supervisors said the country needs the Great
america's tax revenue to help offset the rising costs of county services for the
boowing Pr. William population. Scattered applause in the jammed meeting room greeted
the supervisor's decision. In giving its approval to the llarriott preject the super-
visors attached 23 conditions to the required special use permit. Among the conditions

1. That Great America not pollute any body of water.

2, That a buffer zone of trees separate the park from the battlefield park.

3. That adequate highway access be obtained before the construction begins.

(The State liguvay Jepartment has said it does not have any money in its
current budgets to improve secondary roads in the area.)

But the Board rejected a recommendation that the land revert to agriculture uses
if the parkvis not built. Instead, lfarriott and the Board agreed to reach a later
"mutually acceptable rezoning" of the land if the park is not built. ilarriott said
yeaterday it expects to develop the park as planned, Uarriott, which originally said
it would begin comstruction immediately after approval by the supervisors in order to
meet a 1976 opening timetable, now says it will not break ground until future sewage
treatment plant capacity is guaranteed.

The supervisors® action yesterday followed seven stormy weeks of formal Board
consideration of the ilarriott project. During that time there were sharp exchanges
betveen some supervisors and the State Water Control Board, .at least one illegal sec—
ret meeting between the supervisors and !arriott attorneys and bitter charges from
some citizens that the supervisors wvere trying to "railread" the project past citizen

opimion- But the problem of sewape treatment capacity posed the greatest threat to
Great America.....

But a Washington Post survey found that Pr. Viliiam had insufficient or no sew-
age capacity to accommodate Great America. ...A state consultant in 1970 found the
Uccoquan Reservoir already "seriously degraded" from existing sewage flows and said
the reservoir could become a sewage lagoon if the pollution were not reduced.

The findings led the Water Control Baord to adopt in 1971 its Ocecoquan watershed
policy ——the strictest water quality control program ever adopted in the state--desig-
ned to preserve the reservoir. This policy called for striet sewage treatment stan-
dards and tightly regulated increases in the amount of sewage processed at the treat-
ment plants. Because of this, the Water Control Board refused to grant additional
sewage capacity to Prince William for Great America. ilorman il. Cole Jr., chairman
of the control board, warned the supervisors that if they approved the Great America
project and it subsequently polluted streams, the supervisors could face fines up to
325,000 and a year in jail.

In the face of this, the supervisors three weeks ago backed down from the sew-
age commitment to ilarriott and agreed only to "make every effort” to provide it, (END)
WRITL: dr. C. SCOTT WLJAGFIELD, CHAIRITAU, PR. Wi COUJTY BOARD OF SUPERVISORS, 9520 LER
AVEHUE, MAHASSAS, VIRGIWIA 22110 ...AdD LET 1T GOV YOUR IHEJD Od THIS PROJUCT.......
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TH® SINGING WAR
by
Irwin Silber

In the dramatic struggles taking place in the South today, the songs
of the Civil War are being sung with new urgency. White Citizens Coun-
cils regularly display the Confederate flag and sing "Dixie" as appro-
priate emotional symbolg for their ideas, And in a church in Fontgom-
ery, Ala., in recent weeks, with a segregationist mob held at bay by
United States marshals, besieged Negroes, recalling "The Battle Hymn of
the Republic" that was born in the agonies of the struggle against sla-
very, stood up and sang:

In the beauty of the lilies
Christ was born across
the sesa,

With a glory in His bosom
that transfigures you
and me,

As He died to make men
holy, let us die to make
men free.

While God is marching on.

The Civil War, more than any other American experience, found its
expresssion in song, Stirring marching songs and patriotic hymns, pre-
tentious sentimental ballads and trivial comic ditties, songs of men at
war and women at home, and the dark, haunting musgic of slavery iteelf--
all these form a large part of our musical heritage.

In the North, rousine songs of affirmation inspired the millions
caught up in the personal agony of war,

We are coming, Father Abraham,
Three hundred thousand more,

From Mississippi's winding stream,
And from New England's shore.

30 they sang, answering Lincoln's degperate call for volunteers
when Union defeats caused gloom in the first two war years. The cannons
still echoed in Charleston Harbor when the Union's first song was born:

The first gun is fired!

May God protect the right!

Let the free~born sons of the
North arise

In power's avenging might.



The country's first great musical rallying cry rose from the 1ips
of the Massachusetts Twelfth Reziment in the summer of 1861 when, en
route to Washington and Bull Run, they marched down Broadway with new
words to an old Southern camp-meeting hymn:

John Brown's body3ilies a mouldering
in the grave,
But his soul goes marching on,

From this fold-created marching song came the Union's most inspir-
ed anthem, Julia Ward Howe's "The Battle Hymn of the Republic." Mrs
Howe, together with her husband, Dr. samuel Gridley Howe, was oneoNethe
Fngland's leading Abolitionists, Their home in South Boston is believ-
ed to have been a "stop"” on the Underground Railroad which helped flee-
ing Negroes escape to Canada during the Zighteen Fifties.

In the late autum of 1861, while on a trip to wartime Washington,
Mrs, Howe had occasion to visit near-by Army camps. The sight caused
her to formulate the imases of her profound hymn. In the gray light of
a November dawn she reached out for a pencil and a scrap of paper and
created a lasting symbol of Freedom's cause,

Mine eyes have seen the glory of the
coming of the Lord,

He is trampling out the vintage where the
grapes of wrath are stored.

He hath looged thé¥fateful lighting of His
terrible swift sword,

His truth ig magrching on.

I have seen Him in the watch fires of a
hundred circling camps;

They have builded Him an altar in the
evening dews and dampsj

I can read His rightecus sentence by the
dim and flaring lamps,

Hig day isg marching on.

4 Later, the Union's most prolific songsmith, George Frederick Root,
a onetime Sunday school music teacher, gave the nation .a rousing song
of affirmation:

The Union forever,
Hurrah, boys, hurrah!
Down with the traitor,
Up with the star;
While we rally 'rond the
flag boys,
Rally once again,
Shouting the battle cry of freedom.

In the South, the "Bonnie Blue Flag" waved high in the first heady
days of military success. An itinerant English vaudevillian, Harry
Macarthy, captured the Rebel spirit with lyrics set te a traditional
Irish air:

Hurrah: Hurrahi

For Southern Rights hurraht
Hurrah!{ for the Bonnie Blue Flag
That bears a gingle gtari

Jameg Randall's "Maryland, My Maryland," "Strike for the Sguth,"
"The Homespun Dress,"” "The Confederate Flag,"” and John Hill hewitt's
"You Are Going to the Wars, Billy Boy,” were other inspirational songs
of the Confederacy. N



No Southern song, however, appreached the popularity of "Dixie,"
and it is one of these ironies of history that a song composed by a Nor-
therner, written to be performed in mock imitiation of the speech and
idiom of plantation Negroes, should emerge as the musical defense of
slavery.

Den I wish I was in Dixie,
Horray: Hooray:

~In Dixie Iand I'1ll take my stand
To 1ib and die in Dixie,

Away, away,

Away down South in Dixiel

"Dixie" was written in 1859 by Daniel .Decatur Emmett, an Ohio-born
minstrel composer and performer who produced gome of the fanest songs
of his era, including such lasting pieces as "Blue Tail Fly" and "014
Dan Tucker." Southern literati never fully accepted old Uncle Dan®s
earthy verses, and constant efforts--unsuccessful--to "improve" +the
lyrics were made.

Both sides also had sentimental songs, including "Just Before the
Battle, lMother,"” "Weepineg Sad and Lonely,"” "The Drummer Boy of Shiloh”
"All Quiet Along the Potomac,” "The Vacant Chair,” and "Who Will Care
for Mother, Now?" The latter, by Brooklynite Charles Carroll Sawyer, is
& classic example of its genre.

Soon with angels I'1l be marching,
With bright laurels on my brow,

I have for my country fallen,

Who will care for Mother, now?

The great American tradition of debunking the stuffy was also a
part of Civil War song. As witness this devastating Confederate parody:

Just before the battle, Mother,

I was drinking mountain dew,

But when I saw the Rebels marching,
To the rear I gquickly flew.

Two of the war's best songs were written by composers who never
again were able to match their war pieces. Patrick S. Gilmore, band-
master of the United States Army, drew on the rich storehouse of Irish
melody to create one of the finest peace songs_ever written, "When
Johnny Comes Marching Home." Another moving plea for peace, "Tenting
Tonight," was the work of a young New England draftee, Walter Kittredge.

In the south, John Hill Hewitt, a transplanted Nw Englander, wrote
popular musical settings for "All Quiet Along the Potomac" and "Some-
body's Darling.” James Pierpont, composer of "Jingle Bells," wrote
"We Conquer or Die," and A. E, Blackmar contributed dozens of popular
parodies, including, it is generally believed, that Rebel camp favorite
"Goober Peag,"

In the half century before Sumter, the slave had crated his own
mugical expression--the Negro spiritual. Into these plantation songs
the Negro poured all of his linging for excape from the lash of chattel
slavery. Many of them proclaimed the yearning for freedom in their
lyrics, while othere carried secret signalg and double meanings,

So the songs of campfire, country and slavery focused the meaning
of our Second American Revolution. At the same time, the war acted as
a catalyst to develop an indigenous American music. Either way, the
echoesg are still heard today.

EDITOR'S NOTE: The above article appeared in THE NEW YORK TIME MAGAZINE
Section on July 9, 1961,
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TH® BALLAD BORN OF A HEARTBREAK
by
GRACE GOULDER

When pretty "lla Blocksom mounted the - cholr loft wearing her hooped
Sunday taffeta, her brown hair in a fashionable chignon, she was all
atwitter. The day before she had met the new minister, the Rev. Henry
D, Iafayette Webster, called to Zanesville by the Universalist Church.

It was spring, 1848, Wlla was 19, slight and graceful, Henry 24.
He had egraduated a short time before from a New York State theological
academy. This was his first pastorate,

As ®lla gcazed at the earnest young man in the pulpit that Sunday,
she could not cuesg the heartbreak ahead for them, which would inspirs
his mournful ballad, "Iorena,” and immortalize her as the Lorena of the
song, Both lived into old age and both, though far separated, witnessed
the phenomenal fame of "Lorena" which today appears in record albums -
and recently was on Cleveland"s pop concert program,

It was in the late 1R50's that Webster, serving in a Wishconsin
church, launched the verses about the Zanesville girl., Though loving
him, she rejected him. He could never forget her, even after "a hun-
dred months have passed."” The stanzas began:

"The years creep slowly by, Lorena.
The snow is on the grass again.
The sun's low down in the sky, Lorena.
The frost gleams where the flowers have
been, ‘
But the heart beats on as warmly now
As when the “summer days were nigh., « "

The romantic pathos of the words and the engaging melody, supplied
by J.P. Webster, a hymn writer and no relation, made "Lorena” an immed-
jate success. It was played by bands and orchestras and sung everwhere
-~in homes, concert halls, church parlors, on the street,

Girl babies where christened Lorena. The name was given locomot-
ives, ships and barges. The Muskingum steamboat from Zanesville to
Pittsubreh until 1913 when flood destroyed the Muskingum locks.

The Civil war boosted the song to its pinnaclé. It moved with the
armies to the south and soon was adopted by the rebels. Like "Dixie,”
also written by an Ohioan, “"Iorena" was taken to the Confederacy's
heart ag its very own. Southern belles played it on their pianos in
lovesick zeal while beaux in uniform waxed fervent with the words. Men
sang 1t marching to battle and around the camp fires.

As the secegsionists' cause waned, the mournful air more and more
fitted the gloomy mood of disheartened men in gray. Confederate offic-
ers went so far as to attribute loss of the war to "that cursed ballad,”
according to Howard Swiggett, writing about General John Hunt Morgan.
During the latter's raid into Ohio he was heard ordering his men to
stop singing the song.

The lyrics reminded homesick soldiers of their women®folk, and they
deserted. Hardest on morale were:

"A hundred months have passed, Lorena,
Since last I held they hand in mine,

And felt thy pulse beat fast, Lorena,
Though mine beat faster, far, than thine.

It matters little now, Lorena,
The past is in the eternal past,

Our heads will soon lie low, Lorena,
Life's tide is ebbing out so fast...”
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Confederates retreating from Atlanta chanted "Lorena." It ex-
pressed melancholy of defeat and became a kind of death march as for-
tunes turned against discouraged fighters.

"Torena” is mentioned in numerous volumes, In Margaret Mitchell's
“"Gone With: the Wind," Scarlett “felt her heart beat faster ag the fidd-
les, bull fiddles, accordions,. bangos and knuckle-bones broke into a
slow rendition of "lorena.*"

Calling it "slushy sentimentality" and its tune a "lugubrious wail"
Brander Matthews says it was "by all odds the song nearest Confederates'
hearts.” The North, too, kept it as a favorite. Throughout the con-
flict, labeled a "singine war,” the Websters' "Lorena" is rated most
popular of all the many songs.

Begt. thing about "Lorena" is the fact the story is true and a good
one.

®lla, an orphan, lived with a sister Amanda, and her husband, Henry
Blandy, Zanesville foundry owner. Their home, "Prospect FPlace," now
owned by Mrs., Esther Corp, is on Rosemary lane at the top of Hamline
Hill. 1In Preacher Webster's day the Universalist Church, now razed,
stood at the foot of this hill.

Ella Blocksom, who had a pure sweet voice, was principal singer in
the choir. As has happened before, man and maid were attracted to each
other.

"o o o+« '"twas flowery May
When up the hilly slope we climbed
To watch the dying of the day
And hear the distant church bells chime.”

Soon they broke the happy news of their betrothal to the Blandys.
However, the wealthy foundryman and his ambitious wife disapproved of
thier charge becoming the bride of an 1mpecun10us clergyman. Ella
swayed by eratitude for their care, wag putty in their hands. Tears
streaming, she told Fr. Webster she could not marry him. She wrote him
a letter endines "If we try we may forget,” a phrasge he incorporated in
"Lorena," adding:

"Yes, these were words of thine Lorena
They burn within my memory yet.

'"Twas not they woman's heart that spoke
They heart was always true to me

A duty strong and pressing broke
The tie that 11nked my soul with thee.,"

Completely undone, the mlnlster left Zanesv1lle, serving in a num-
ber of churches in Ohio, including Ravenna, North Clmsted and Spring-
field. He went west and settled in Chicago, where he died. He was a
"man of untainted honor, marked ability and resource" as stated in the
Universalist Register.

There are many versions on his collaboration with the other Webster
It appears the two were friends. The minister was interested in J.P.
Webster's compositions, largely hymns. Of about 200 compositions, best
known is "In the Sweet By and By." He also was a piano and violin
teacher,

He played for the preacher a score he had just finished. "I wish
I had some words to fit it," he said. Wherewith the ministecr confessed
he had just written a few verses that might do and read him the first
draft of "Lorena." He had used "Bertha" to disgunise Ella's ldentxty.
But the cumposer needed a word of tluwee syllables to fit the music and
suggested Lorena. . So lLorena it was.,

With success of this venture, the Websters joined forces at least
onee more, brineine out "Paul Vane, or Lorena's Reply," but it received
iittle attention. In the "Reply,” Torena mourns Paul Vane, and though
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she "thought her poor, poor heart would break the day they told me you
were gohe," she expects to meet him "in the bright eternal day, never
more to part.” ‘ o

Henry Webster married and had a son, Horace, who lived in Tarpon
Springg, Florida. 1In 1892, four years before his death, the minister
wrote to a friend about "Lorena." "There was an attachment between oy
Misg Ella Blocksom and myself, A wealthymmarried sister had higher no-
tions than to have a poor preacher enter the family and finally broke
the engagement...to look back, I can honestly say she did infinitely
better than if we had had our way." - :

-®1la did have a wedding. Her husband, William W. Johnson, became
chief justice of the Ohio Supreme Court. She was greatly annoyed at the
publicity occasioned by "Lorena," for it was well known she was the ori-
ginal, She lived for many years in Ironton, Ohio, moving to Farietta
in later life and here she died in 1917,

The writer received ready cooperation on preparing this article
from three good friends: A.F. Hardman and Judge Earl R. Hoover, of
Cleveland and Norris F. Schneider, writer and teacher of Zanesville.

EDITOR'S NOT®E: The above article appeared in THE CLEVELAND PLAIN . 1~
DEALER SUNDAY MAGAZINE, August 20, 1961
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SOMEONE WAS OUT OF TUNE

Our friends of the Indianapolis Roundtable have recounted this de-

lightful tale: "Septimus Winner, contemporary of Stephen Foster, was
arrested as a 'traitor' for writing a populadr song. It was 'Give us

Back Our 0ld Commander, Little Mac, The People's Pride.'" Little Mac,
of course, was General McClellan, and the song protested his ouster by
the War Department After the general's failure to pursue Lee vigorous-
ly after Antietam. :

"But the public, ignorant of the fine points of military strategy,
bought 100,000 copies of the song within a few days, The tune was in
the air, but Secretary of War Stanton was up in the air about it. En-
raged, he ordered that any soldier heard singing the song be court-
martialed and that Septimus Winner be tried for treason. Military court
proceedings against him were halted only with the understanding that he
cease publication of the song and destroy all unsold copies.

"But the melody of this tribute to Little Mac lingered on; in fact
it eventually became a campalign song when General McClellan unsuccess-
fully ran for President against Lincoln in 1864,

"As for songwriter Septimus Winner, he returned to plain old sen-
timental love songs taht were best-sellers--such as Whispering Hope,"
"Little Brown Jug,” "Listen to the Mocking Bird,” and "Where, Uh where

has my little dog gone.”
v LI - R - - S

FROM THY "JUST BREFCRE THE BATTLE, IFOTHER" DEPT.

The Indianapolis CWRT has turned up another lead that maybe of in-
terest to the membership. They repgrt a "Memo 713" of the Army Adju-
tant General School on "U,S. Army B nds" which is revealing on the make:
up and activities of the bands during the War., They were popular, and
were used to stir up entusiasm among the civilians as well as to enter-
tain the troops.

There was no great uniformity to these musical organizations, and
1life for them was far from being only "Hearts and Flowers.” For ex-
ample, of the musicians in the 125th Ohio-Regimental BAnd only 10 out
of the original 36 men could be accounted for at the end of the Civil
War.
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The stirring song "Dixie" is not a true child of the South nor does
it belong to the South.alone. As "Lilie Marlene" was appropriated by
the allied armies of World War II from the Germans, so was "Dixie" taken
up by the North; indeed, was virtually kidnapped and legitimized as a
true hymn of the Blue. It is still championed by northern zealots.

The authorship has been attributed to DanieldDecatur Emmett, a
violin player, who had been a drummer in southern circuses and wrote it
as a "walk around® was invariably the:finale to the first part of a
mingtrel show and was presented thus:

At a chord from the orchegtra, the company rose
to its feet, then began a lively time in two-
fourths, and a member of the company would

step down stage from semi-circle, walk around
16 bars of the music and do one gtep of a

reel, finish with a "break" (4 bars of music done
at the end of a line--or step, if dancing--and
done in the same time as the song), then resume
his place while another and another repreated
the performance until 6 or more danders had
appeared, Then all dancers came down stage,
danced together while the rest of the copany
patted time and shuffled. Curtain.

Dan Emmett wrote "Dixie" on a cold, bleak day in New York City.
The phrase "I wish I were in Dixie" occurred to him as an actual physi-
cal reminder of hig war southern tours as a circus drummer.

"Dixie" was first played at a performance of Bryant's Minstrels,
then appearing at 472 Broadway on September 19, 1859,

There are skeptics today who protested that Dan did not write this
gsong although throughout the years his name continues to appear on the
title page. Their point seems to derive from some verses written for
the song by General Albert Pike and published in the Natchez Courier
on April 30, 1861,

DIXIE
General Albert Pike

Southrons, hear your country call youl
Up, lest worse than death befall youl
To arms?! To arms! To arms, in Dixiel
Lot All the beacon-fires are lighted-=-
Let all hearts be now united!

To arms: To arms! To arms, in Dixiel
Advance the flag of Dixiel

Hurrah! Hurrahi

For Dixie's land we take our stand,
And live or die for Dixie!l

To armg! To arms!

And congquer peace for Dixiel

To arms! To arms}

And conguer peace for Dixie.

Hear the norihern thunders multert
Northern flags in south windsg flutter
Send them back your fierceddefiancel
Stamp upon the accursed alliancel

Fear no danger! Shun no labor:i

Lift up rifle, pike, and sabre!

Shoulder pressing close to shoulder

Let the odds make each heart bolder!
9



- How the south's great heart rejoices
At your cannons' ringing voices! .
For faith betrayed, and pledses broken,
Wrong inflicted, insults spoken.

Strong as lions, swift as eagles,

Back to their kennels hunt these beagles
Cut the unequal bonds asunder

Let them hence each other plunder!

Swear upon your country's altar
Never to submit or falter,

'Til the spoilers are defeated,
'Til the Lord's work is completed.

Halt not 'til our Federation

Secures among earth's Powers to station!
Then at peace, and crowned with glory,
Hear your children tell thesstory!

If the loved ones weep in sadness,
Victory soon shall bring them gladness ww~-
To arms! '
Txhaltant pride soon bahish.-sorrevy,
Smiles chase tears away to-morrow

To armsgs! To arms! To arms, in Dixie
Advance the flag of Dixie

Hurrah! Hurrah!

For Dixie's land we take our stand
And live or die for Dixie!

To arms! To arms!

And conquer peace for Dixie!

To.arms! To arms!

And congquer peace for Dixie.

Reprinted in the "Library of
Southern Literature.
Published by Martin & Hoyt Co.,
1909, New COrleans

For many years, Dan Emmett lived in retirement on a 1little farm
near Mt. Vernon, Ohio. He was 80 years old when A.G, Fields, popular
minstrel manager and performer induced Dan to travel for only one
s€ason.,

Daniel Decatur Bmmett died in his Mt. Vernon shack in 1904 at the
age of 89. His song was 45 years old - for which he received in his
lifetime a total of $300.00, the original selling price of the copy-
right.

o4 3 3 % B % ¥ o ¥ o W W OF W K

TOO MANY BANDS?

Fifty Union bands staged a concewt at the EBxecutive Mansion before
the Seven Days battles in 1862, but served only to arm critics in the
North and reduce the blare of martial musie. It was charged that the
War Department spent 34,000,000 a year on bands, and that in July 1862,
there were 618 bands in service, a ratio of one musician to every
forty-one soldiers, The protests ended regimental bands, and there-
after only brigades had official bands of 16 men eacChesesesss

from Burke Davis'
OUR INCREDIBLE CIVIL WAR.
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BIRTH OF A SONG

Who would have dreamed, a year and a half since, that a thousand
men in the streets of New York would be heard singing reverently and
enthusiastically in praise of John Brown! Such a scene was witnessed
on Saturday evening last. One of the new regiments from Massachuseﬁts
on its way through this city to the seat of war sang:

John Brown's body lies a-moldering in the grave,
John Brown's body lies a-moldering in the grave,
John Brown's body lies a-moldering in the grave,
His soul's marching on!
Glory Halleludjah! Glory Hallelujah! Glory Hallelujah!

The stanzas which follow are in the same wild strain:

He's gone to be a soldier in the army of the Lord,
His soul's marching onl
John Brown s knapsack is gtrapped upon his back,
His soul's marching on!

Seldom, if ever, has New York withessed such a slight or heard
such a strain, No military hero of the present war has been thus hon-
ored., No statesman has thus loosed the tongues of a thousand men to
chant his patriotism., Little did Captain Brown think of the national
struggles that were to follow his eventful death, But his calmness
and firmness gave evidence of his faith that the cause of freedom de-
manded the sacrifice of hig life, and he nobly died,

It was a notable fact*that while the regiment united as with one
voice singing this gong, thousands of private citizens, young and old,
on the sidewalks and in crowded doorways and windows, joined in the
chorus. The music was in itself impressive, and many an eye was wet
with tears. Few who witnessed the triumphal tread of that noble band
of men...will forget the thrilling tones of that song.

New York INDEPENDENT, ‘June 19,1861,

L O R R N S

AURA 1EE

Sigmund Spaeth in his "A History of Popular Music" says the follow-

ines
"Another song of 1861 which has maintained its popularity to
the present day is AURA LEE, still a favorite with barber-shop guar-
tets. The words were by W.W. Fosdick and the music by George R. Poul-
ton, AURA 18E is a slow harmony song, and lives as a sentimental ba-
llad in its own right. But the music is even better known today as
ARMY BLU®, one of the traditional songs of West Point. It has even
been argued that the cadet song is the older of the two, for there
were versions of ARMY BLUE as early as 1846, But the words that were
sung in 1859 do not really fit the present tune, which seems to have
become established in 1865, when it was sung by the graduating class.
This makes the indebtedness to AURA LEE most probable. Whether by
that title or as ARVY BLUZ, the plaintive strains are gtill effective.”
L S S - I S T R

NOT ALL MUSICIANS HELD IN HIGH ZSTEEX

A southern colonel who captured some straggling Union musicians
in Virginia contempinonsly dismissed them on the grounds that they were

too harmless to hold and Lue unimtelljgent to be suspected of spying.
from: HERE COMES THE BAND

11 Ray Giles



BAND SERENADED
LINCOLN AND LEE

National Tribune, Janvary 5, 1939.,.. Dr, William Cretchley, Lake
Pleasant, Vass., on July 4, 1863, was, by the members of his band, pre-
sented with a silver cornet with the inscription "Third Brigade B*nd,
Ninth Corps, to William Cretchley, leader." o

.. With this same cornet he led his band in playing the "Star-Spangled
B nner" at Richmond, April 3, 1865, while the Union Army was taking
posession of the city, and they were raising "0ld Glory" on the capi-
tol there., T . C

Comrade Cretchley dismissed his band in front of Libby Prison at
9 o'clock that morning and then went to the Jeff Davis house, where he,
one of the first to enter the house, got some souvenirs for himself,
In Davis' desk he found an order for a quartermaster general of the
C.S.A. to send two ambulances at once to his residence. :

Comrade Cretchley found a table set, with plates for six, and tea
yvet hot in the silver teapot. There wastsugar, but no food on the ta-
ble. He and his buddy, John Harrison, who was with him, sat down to
the table and each drank a cut of tea.

Noticing a door partly open leading into a room adjoining the din-
ing room, Comrade Cretchley said: "John, I'll bet that's Jeff's den.”
Accordingly they investigat ed and there they found the order for the
ambulances that was never delivered on Davis' desk. He there also
found a porcupine quill holder and a steel pen which he has in his
possession to this day. . . .. . . _

Comrade Cretchley was wounded at Fredericksburg, Dec 13, 1862, Onc
day in the Spring of 1865 he got an order, as band leader, to go to
Grant's headquartersa at City Point.%o serenade President Lincolkn, who
was at the front at that time. Comrade Cretchley writes:

"We pitched tents in front of Grant's headquarters' tent where Mr.
Lincoln was sitting on a camp stool titled back. At Sundown the band
began the serenade. After playing the best music I had, he came to me
and said: "Mr. leader, please play "Dixie.' "Mr, President,' I said,
"that is a Confederate tune.' "But we have captured it," answered the
President, ' so play Dixie."!

"1Dixie" wasg then and there made a national tune by Lincoln's or-~
ders, and for three nights he called for 'Dixi.’'

"Much later General Devans, our division commander, while at Rich-
mond sent for me and asked me how I would like to serenade General
Robert E. Lee. I told him I would be delighted.

"*Well," he said, "take your band at sundown and cheer him up a
1ittle.' "He then lived at 15 Franklin St. with his daughter, who was
about 18 or 20 years of ase, When I 2ot there I formed the band in a
circle in front of his window and began to play. She sat at the other
window and encored every tune.

"I played 'Auld Iang Syne,' 'Bonnie Blue Flag,' 'Maryland, My lary-
land,' and other familiar tunes., Iee sat reading a book, with hig el-
bow on a table and his hand on his cheek. We played for almost an hour
but he never looked up.

"I said to Gill Casge, one of the band boys, 'I guess the general
doesn't appreciate our music/' "'Bill,' said case, 'he ain't readin'
that book; look sharp/' I did so and saw tears in Lee's eyes., 1 then
said, 'Boys, we will play 'Home Sweet Home.' and they’did. I've heard
it played a thousand times, but never as they played it that time.

"Lee then arese, took his daughter's arm, and with tears rolling
down his cheeks, said, "Gentlemen, I don't know to whom I am indebted
for this serenade; such inspiring music.'

"Tears came to many eyes, as he turned and went back into the
house. We then played 'Shubert's Sercnade,' as a final selection, and
when we were leaving his daughter waved her hand and threw us 2 kiss."
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'"TATTOO!

The longest bagle call, comes from the French and British, who in
turn adopted it from a German Army call, It is 28 bars long. The
first eight bars are the French signal for Lights Out, and used to be
our Tapss The next twenty bars are the British infantry tatoo. The
call isg usually sounded at nine o'clock in the evening. Noise and
loud talking must cease, and lights in sleeping quarters must be put
out within 15 minutes., Back in the 17th Century German A¥my, Tattoo
was called "Zepfenstreich", meaning "bungline”., It was the signal to
end the soldiers' nightly drinking., Immediately after the call sound-
ed, the provost and his men would go around to the beer~sgellers, in-
sure that the bungs were in the barrels, and draw a chalk line over
them. If inspection next morning showed that the chalk line had been
tampered with during the night, the merchant would be fined heavily.
It ig also said that the English version means 'taps to,' meaning that
all beertaps must be turned off,

Our present Taps was adopted during the Civil War. Ag we have said
the first eight bars of Tattoo are a French call, and were at one time
used by us. General Daniel Butterfield of the Army of the Potomac, be-
lieved that the French call did not convey a true picture of the peace
and quiet of an Army camp at night, Accordingly he composed a new
Taps and taught it to Oliver W. Norton, the brigade bugler. It was
first played in July, 1862, Taps is perhaps the most beautiful of all
bugle calls., (Chillicothe CWRT Newsletter of December 16, 1958).

TAPS

There is no other bugle call so beautiful} so significant, so re-
plete with associations of comrades dead and gone--there is no other
call that arouses so much sentiment, so many emotions in the soul of
the soldier as the sounding of "Taps."

Through the years, at least two versions of the words adapted to
the music of thisg call have been widely known.,

Fades the light; Love, good night,
And afar Must thou go
Goeth day When the day
Cometh night; And the night
And a star Leave me so?
Leadeth all, Pare thee well;
Speedeth all Day is done,

To their regt. Night is on.

It is known that the custom of sounding taps at military funerals
obtained in some regiments during the Mexican War, and there is an im-
pression in some quarters that the practice existed prior to that time,
it having been formally inaugurated at West Point about 1840. However,
be that as it may, it is evident that the custom in its present form
did not become general until after the Civil War, as the following
from the regimental history of the old 2nd Artillery shows:

"During the Peninsular Campaign in 1862 a soldier of Tidball's
Battery "A" of the 2nd Artillery was buried at a time when the battery
occupied an advanced position, concealed in, the woods. It was unsafe
to fire the customary three rounds over fﬁg@grave, on account of the
proximity of the enemy, and it occurred to Captain Tidball that the
sounding of Taps would be the most appropriate ceremony that could be
substituted. The custom thus originated was taken up throughout the
Army of the Fotomac, and finally confirmed by orders.

EDITOR'S NOTH: From OFFICERS® MANUAL, by Major James A. Moss, Menasha,
Wisconsin: Georgze Banta Publishing Company. Sixth Edition (revised May
1917). The extract is from the chapter CUSTOMS OF THE SERVICE.
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CIVIL WAR YUSIC POTPURRI

BANDS PLAYING DURING BATTLES

On April 1, 1865, one of Sheridan's bands...was performing under
heavy fire at Five Forks. They were playlng Foster's "Nelly Bly" as
cheerily as if the battle was a country picnic. General Sherican,
while riding past, encourazed the band to keep up its good work and re-
marked to a member of his staff "Music hasg done its share, and more
than its share, in winning this war."

White, William Carter. A HISTORY OF MILITARY MUSIC IN AMERICA

GANDER AS DRUF FAJOR

«soMany of the men had pets, among which was an old gander owned
by Musician Fink, a trombone player. This gander had been brought to
camp in the fall of 1862 by a visitor who intended to gell the bird for
eating purposes. But since the gander was about 30 years old, Fink
deoideﬁvto'adopt it as a pet, The first time Fink took his irombone
ocut for practice, the gander walked along in perfect time to the music.
So Fink clipped his wings and allowed him the freedom of the camp. Soon
this gander began to appear at regimental and brigade reviews at the
head of the 3rd Migg. band! The bird marched "with a very soldierly
alr," swinging its head from right to left as if observing his surround-
ings with great lnterest, and would wag its tail to the time of the
mugic with as much precision as a drum ma jor would wield a baton.,

Wise, Arthur & Fran01s A, Lord. BANDS & DRUMMER BOYS OF THE
CIVIL WAR.

THE "BONNIE BLUE. FIAG" OUTLAWED .. ...
ve8nd the Yankee general Benjamin F Butler, was so fearful of the
demoralizing effect~of “The Bonnie Blue Flag" on his troops occupying
captured New Orleans, that he threatened to fine or imprison any man,
soman, or child caught singing, humming or whistling it!
Humphreys, Henry S. SONGS OF THE CONFEDERACY.

NOT ALL BANDS "THE GREATEST"

- 6th Wisconsin Inf. -« A survivor of the regiment has left us his
impression of the band: "It was enough to try the patience of a mar-
tyr, the performance of that contemptible brass band of ours. They
played such slow time music that we passed the reviewing officer at
about forty-seven paces a minute., We had to hold one leg in the air
and balance on the other while we waited for the music..,.the band is
so bad that if a man in the regiment is caught in a raseally trick,
the whole regiment yells 'put him in the brass band.'"

Wise, Arthur & Francis A. Lord. BANDS AND DRUMMER BOYS OF THE CIVIL
WAR
BAND INSTRUMTINTS CARRIED BY CAMEL

+»+«The U3rd Miss., Inf. had a camel named "0ld Douglas". This ani-
mal was assigned to the regimental band for whom it carried knapsacks
and band instruments. When the regiment was ready to move out on a
march, 0Old Douglas would be led up to the pile of pack and instruments.
Higs leader would then say: "Pushay, Douglas," and the camel would drop
to his knees and haunches and hold that position until loaded. His
long swinging gait was a familiar sight and the 43rd became known as
the "Camel Regiment".

Wige, Arthur & Francis A. Lord, BANDS & DRUMMER BOYS OF THE CIVIL WAR

MUSIC AND IMEADE

General George G. Feade was a great lover of military band music.
Standard works such as concert overtures, operatic selections and music
of the better class had a great charm for him. When he was not familiar
with a selectxon, he would send his orderly to be informed of the title
of the piece and the name of the composer. -

White, William Carter. A HISTORY OF MILITARY MUSIC IN AMERICA.
EDITOR®S NOTE: Thanks to the CHIIL&CQTH CWRT for the above passages,
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